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Postmodernism is a philosophical and aesthetic movement that emerged in the mid-20th cen-
tury and has retained its influence into the contemporary period. As a multifaceted phenomenon,
postmodernism has left its mark on every sphere from art to politics. While it introduced flexibility,
tolerance, and plurality into modern thinking, some critics argue that it relativized values. This mo-
vement questions traditional values, the notion of objective truth, and classical structures. Kamal
Abdulla has created a unique literary style by adapting the universal methods of postmodernism to
the cultural codes of Azerbaijan. His works constitute a significant contribution both to the develop-
ment of national literature and to the global postmodern discourse. Nargiz Ismayilova’s monograph
Kamal Abdulla and Postmodernism provides an in-depth analysis of these approaches, evaluating
the author’s oeuvre within the global postmodern context. The book emphasizes Kamal Abdulla’s
role as an example of the successful fusion of postmodernism with national sources in Azerbaijani
literature.
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INTRODUCTION

Postmodernism is a literary, philosophical-aesthetic, and cultural movement that emerged in
the mid-20th century and has persisted into the contemporary era. This current is known for its criti-
que of traditional values, classical structures, and the modernist concept of "objective truth" Key
features of postmodernism include skepticism, irony, ambiguity, and openness to difference.

In postmodern thought, —truthl is considered relative and may carry different meanings for
each individual or culture. This movement seeks to transcend intercultural boundaries and integrates
elements of popular culture into art, literature, and architecture.

Among its primary characteristics are the following:

« Irony and Parody: Postmodernist works often express a critical attitude toward certain va-
lues or movements through irony and parody.

« Fragmentation: Events and characters are frequently presented through non-linear connec-
tions.

o Metanarrative: The emphasis on the work’s awareness of itself as a constructed narrative
essentially, a story that comments on its own storytelling.

o Pluralism and Difference: A valuing of multiple perspectives and a celebration of diver-
sity.

MAIN PART

Manifestations of Postmodernism in Kamal Abdulla’s Work. In the main body of the ar-
ticle, the research methodology and results are presented.

Postmodernism in literature has manifested through new forms and experimental approaches.
Kamal Abdulla is a prominent artist who has explored the elements of postmodernist style and cont-
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ributed to Azerbaijani literature by incorporating the distinctive features of this movement. His en-
gagement with postmodernism has infused Azerbaijani literature with a new spirit, playing a crucial
role in conveying national heritage, history, and values within a new context.

Kamal Abdulla is considered one of the key figures in Azerbaijan’s contemporary literary and
scholarly life. He distinguishes himself through works across various genres, particularly within the
postmodernist style. His creative focus lies in the reinterpretation of national and cultural values,
history, mythology, language, and spiritual concepts. Moreover, Kamal Abdulla delves into the de-
ep layers of Azerbaijani culture, demonstrating how it can exist in harmony with universal values.
This approach is articulated in a language that can be translated both nationally and globally, alig-
ning with the open and polyphonic nature of postmodernism.

Kamal Abdulla’s works reflect key postmodernist features such as playfulness, intertextuality,
textual interconnectedness, polyphonic structures, and the blending of reality and fantasy. Intertex-
tuality, as noted, refers to the phenomenon of a text interacting with its semiotic cultural environ-
ment—internalizing external meanings. In general, intertextuality emerges as a result of the active
role that socio-cultural context plays in the processes of meaning-making and interpretation [6, p.
246].

The monograph “Kamal Abdulla and Postmodernism” by Nargiz Ismayilova, dedicated to
postmodernism and Kamal Abdulla’s literary activity, is considered a significant contribution to
Azerbaijani literary criticism and cultural thought. In the book, the author analyzes the works of Ka-
mal Abdulla an outstanding Azerbaijani writer, scholar, and public figure-within the framework of
postmodernism. Ismayilova explores how the main features of postmodernism are reflected in Ab-
dulla’s works and reveals the connections between his creativity and the contemporary literary pro-
Cess.

The monograph pays special attention to the harmony between postmodernism and national
identity in Kamal Abdulla’s writing. Drawing on historical and mythical themes, he effectively rep-
resents traditional national values through postmodern approaches. His texts demonstrate —ideas
such as the possibility of multiple interpretationsl [5, p. 44], open-ended structures, polyphonic
compositions, and dialogic relationships between author and reader.

By widely employing postmodern literary techniques in his works, Kamal Abdulla simultane-
ously preserves Azerbaijan’s national cultural heritage, history, and literary traditions. This appro-
ach makes his writing unique and allows him to address issues related to national identity in a con-
temporary context. Through the transition from postmodernism to national authenticity, he empha-
sizes the richness of Azerbaijan’s cultural and literary legacy. His creative vision demonstrates that
the preservation of national identity is possible even in an increasingly globalized world. This pers-
pective stands as a striking example of how national distinctiveness can endure in modern Azerbai-
jani literature during the postmodern era.

Kamal Abdulla, through his short stories, makes extensive use of postmodern literary techni-
ques while simultaneously preserving Azerbaijan’s national cultural heritage, historical memory,
and literary traditions. This approach renders his work unique and presents the issue of national
identity preservation in a contemporary and relevant context. Kamal Abdulla emphasizes the rich-
ness of Azerbaijan’s cultural and literary legacy in the transition from postmodernism to national
authenticity.

For instance, in the short story “The Valley of Magicians”, the author reinterprets motifs from
traditional folk tales through a modern postmodern lens. The following passage is a vivid illustrati-
on of this approach: —He wasn’t truly a magician, but everyone believed he was — including himself.
It was as if he had been born with that name, as if the name had chosen himl [1, p. 22].

This sentence reflects both the postmodern —play of identityl and the deconstruction of
mythological and heroic archetypes derived from oral and folk narratives. His literary work de-
monstrates that the preservation of national identity is possible even within a globalized world. This
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approach serves as a striking example of how national uniqueness continues to thrive in contempo-
rary Azerbaijani literature within the framework of postmodernism.

The monograph focuses on the core postmodernist elements found in Kamal Abdulla’s texts,
such as intertextuality, parody, and irony. Nargiz Ismayilova highlights how Abdulla successfully
integrates traditional literature with postmodern techniques. This approach contributes to the laye-
red meanings and complex structures found in his works.

Kamal Abdulla’s postmodernist method is especially evident in one of his most renowned no-
vels, The Incomplete Manuscript. In this work, the author reinterprets the ancient Azerbaijani epic
Kitabi-Dede Gorgud, presenting its myths, legends, and spiritual values within a postmodern con-
text. By synthesizing mythical and historical elements, he offers readers both a new perspective on
the past and a fresh philosophical outlook on human existence and identity. Referring to ancient
Azerbaijani history and the Dede Gorgud epic, the novel brings together past and present, myth and
reality. Within this framework, concepts of national identity and cultural distinctiveness are presen-
ted through a postmodern lens; the narrative transcends the boundaries of realism and engages rea-
ders in self-reflective thought.

Philosophical and Psychological Dimensions in Kamal Abdulla’s Works. Nargiz Ismayi-
lova considers Kamal Abdulla’s novel “No One to Forget” as one of the most notable examples of
contemporary Azerbaijani literature distinguished by its philosophical depth and psychological in-
sights. The novel foregrounds themes such as inner loneliness, the loss of memory, and confronting
the past through the lens of this amnesia. It explores profound ideas regarding forgetfulness as a
phenomenon that can occur at any moment in human life, as well as the inevitability of people be-
ing condemned to forget one another. One of the central themes of the novel is the loss of connecti-
on with one’s past and the psychological consequences that follow.

In this work, Kamal Abdulla extensively utilizes the core techniques of postmodern literature.
Elements such as intertextuality, fragmented narrative structure, non-linear representation of time,
and semantic ambiguity are key features of the novel. By skillfully merging classical literary traditi-
ons with postmodern approaches, the author presents a deeply layered and multifaceted text to the
reader. The novel realizes the concept of parallel worlds, which are uniquely constructed through
the characters.

—F.Q. recalled the words of the Patriarch once more: One can reach the River Styx on the
wings of this writing. — The true meaning of those words finally became clear to the bewildered and
speechless F.Q. — The Patriarch had certainly been on the shores of the Styx| [4, p. 306].

The structure of the novel deviates from traditional linear narrative lines. By transcending the
boundaries of time and space, Kamal Abdulla intertwines the past and present, fantasy and reality.
This approach encourages the reader to reflect more deeply and engage in analytical interpretation.
The novel is rich not only in universal themes but also in references to Azerbaijani national culture,
history, and literary traditions. By alluding to Azerbaijan’s cultural heritage, folk legends, historical
events, and literary classics, Kamal Abdulla emphasizes the importance of preserving national iden-
tity. These aspects make the novel both modern and rooted in national heritage.

Kamal Abdulla’s short story collection “The Secret of Time or The Labyrinth of Stories”” is among
the most compelling works in Azerbaijani literature that combine mystical, psychological, and philosophi-
cal elements. This book leads the reader into a labyrinth of stories that unfold across different times and
places. Unlike traditional narrative styles, Abdulla’s stories are filled with profound layers of meaning,
extraordinary characters, and complex symbols that are sometimes difficult to decipher. Kamal Abdulla’s
short story collection “The Secret of Time or The Labyrinth of Stories ” is one of the notable works in Azer-
baijani literature that combines mystical, psychological, and philosophical elements. This book takes the
reader on a journey through a labyrinth of stories that unfold across different spaces and times. For instan-
ce, in one of the stories from the collection, the following sentence appears: —A person wakes up from one
dream only to fall into another — without even knowing which one is more reall [3, p. 185].
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This expression reflects the dissolution of boundaries between reality and illusion, the depiction of
the subconscious, and the embodiment of postmodern notions of relativism within the narrative.
Such an approach is significant in that the author leads the reader not only through a plot, but thro-
ugh a labyrinth of time and space imbued with philosophical contemplation. In this work, Kamal
Abdulla does more than simply tell stories — he invites reflection on the nature of time, memory,
and reality itself.

Each story in the collection holds a secret and invites the reader to reflect and explore the
mysterious dimensions of life. The events unfold in both real and metaphorical settings, blurring the
lines between the tangible and the symbolic. Kamal Abdulla’s language, rich in philosophical in-
terpretation, demonstrates his mastery in portraying the unity of ancient and modern life. Each story
addresses a distinct theme, yet all emphasize the relativity of time and space and the subtle boun-
dary between reality and imagination.

This collection is particularly aimed at readers interested in philosophy and psychology, as
well as those seeking a new and distinct narrative style in Azerbaijani prose. Through this work,
Kamal Abdulla asserts his original voice in contemporary Azerbaijani literature and invites the rea-
der to get lost—and then found again—within the labyrinth of stories.

His novel “The Adventure of Secrets” represents a work rich in metaphysical, philosophical,
and psychological dimensions. This novel invites the reader to contemplate the mysteries of life and
the human condition. The monograph emphasizes not only the artistic depth of the novel but also
the investigation of mysterious and mystical occurrences, the connection between the human being
and the universe, and the exploration of the deepest layers of the human psyche. Kamal Abdulla
presents a metaphorical world to understand the links between knowledge and spirituality. The pro-
tagonists in the novel encounter their inner worlds through various stages of life, searching for ans-
wers to profound and mysterious questions. The language of “The Adventure of Secrets” is poetic
and fluid, and the novel creates a platform for contemplating both the visible and invisible dimensi-
ons of existence. It ultimately serves as a literary space for reflecting on the meaning of life.

A Postmodern Labyrinth: Narrative, Time, and Identity in The Adventure of Secrets. In
the monograph, Kamal Abdulla’s novel The Adventure of Secrets is analyzed as a work that embo-
dies the typical characteristics of postmodern literature and, within this context, demands deep criti-
cal examination. The novel incorporates elements such as complex narrative structures, the elasti-
city of temporal perception, and semantic multiplicity. Within this framework, the concepts of time
and space are constructed as a postmodern labyrinth. In postmodern literature, characters are typi-
cally not one-dimensional; their identities, roles, and motivations are often filled with ambiguity
and contradiction. Similarly, in The Adventure of Secrets, characters do not undergo development in
the classical sense. Rather, their identities and actions are presented in a postmodern configuration.

The main characters of the novel do not possess clear motivations or backgrounds, as would
be expected in traditional narratives. This situation complicates the reader’s process of understan-
ding the characters and transforms the pursuit of their —truel identities into a labyrinthine experien-
ce. The characters' identities are fluid and shift along with time and space, which aligns with post-
modernism’s rejection of the notion of a stable identity. The characters take on different roles across
various temporal layers, making it impossible for the reader to place them within a single frame-
work.

In postmodern literature, the narrative does not progress linearly through time. The concept of
time in The Adventure of Secrets is similarly fragmented and complex, differing significantly from
traditional storytelling. —Hasan teacher’s office was a large and bright room. Bookshelves stood on
all four sides, and bookcases hung on the walls. On one of the walls (the one where Hasan teacher’s
desk was placed), a map of medieval European and Asian countries was displayedl| [2, p. 26]. This
spatial description gives the impression that the map simultaneously evokes both the medieval and
modern worlds, thus collapsing temporal boundaries. The novel shifts between different temporal
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layers, often without any clear markers. This elastic and fragmented treatment of time corresponds
to postmodernism’s tendency to question the notions of —historical continuityl and —chronological
time.l By blurring the borders between past, present, and future, the novel highlights the relativity
of time, thereby transforming the reader’s perception of temporality and rendering the narrative mo-
re intricate.

Another hallmark of postmodern literature — polyphony is prominently featured in this no-
vel. Multiple perspectives and stories are presented concurrently, making it impossible to reduce the
narrative to a single point of meaning. The novel questions the boundaries between reality and ficti-
on, turning the reader’s search for the —reall into a labyrinthine endeavor. The monograph examines
The Adventure of Secrets as a work that exemplifies the defining traits of postmodern literature,
analyzing these characteristics in detail. Through its ambiguous character identities, its fragmented
and flexible sense of time, and its multilayered themes, the novel invites the reader into a postmo-
dern labyrinth.

Within this labyrinth, the reader is encouraged to question the boundaries between reality and
fiction, while simultaneously exploring the relativity of concepts such as identity, memory, and ti-
me. The novel reflects the complex and multidimensional structure of postmodernism, offering an
experience that transcends conventional storytelling.

CONCLUSION

Kamal Abdulla is an author who has successfully integrated postmodernism with national cul-
ture, significantly contributing to the development of Azerbaijani literature. His works are invaluab-
le in terms of their application of contemporary literary techniques and the preservation of national
values. Abdulla’s ability to combine postmodern elements with the unique characteristics of Azer-
baijani culture has made his works an essential part of modern Azerbaijani literature.

The book Kamal Abdulla and Postmodernism is a valuable resource for both literary scholars
and readers interested in contemporary literature. This work is particularly beneficial for those who
wish to gain a deeper understanding of Kamal Abdulla’s creative world and explore the manifestati-
ons of postmodernism within Azerbaijani literature. Nargiz Ismayilova’s analysis presents a new
perspective in Azerbaijani literary criticism and makes a meaningful contribution to the advance-
ment of modern literary studies. The book offers insightful interpretations that reflect on both the
postmodern features of Abdulla’s work and their connection to the broader context of Azerbaijani
literary traditions.

In summary, Kamal Abdulla’s works represent an exemplary fusion of postmodern literary
techniques and the rich cultural heritage of Azerbaijan. His unique approach not only enriches the
local literary landscape but also serves as a bridge between contemporary global trends and national
identity, making a significant impact on the evolution of Azerbaijani literature.
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NORGIZ ISMAYILOVANIN “KAMAL ABDULLA VO POSTMODERNIZM”
MONOQRAFIYASINDA POSTMODERNIST DUNYAGORUSUNUN BODii oKSi

D.S. 9liyeva

Postmodernizm, 20-ci osrin ortalarinda yaranan vo miiasir dovra qadoar tasirini qoruyan falso-
fi-estetik coroyandir. Postmodernizm ¢oxsaxali bir fenomen olaraq incasanatdon siyasato qadar hor
sahodo iz qoyub. O, miiasir diislincoys ¢eviklik, tolerantliq vo ¢oxmenaliliq gotirse do, bazi tonqid-
cilor onun doyarlori nisbilogdirdiyini iddia edir. Bu corayan, ononavi doyarlori, obyektiv hoqgigat an-
layisin1 vo klassik strukturlar1 sorgulayir. Kamal Abdulla, postmodernizmin universal iisullarini
Azorbaycanin modoni kodlari ilo uygunlasdiraraq, unikal bir odobi stil yaratmisdir. Onun osorlori
hom milli adobiyyatin inkisafi, hom do global postmodern diskurs ii¢iin chomiyyatli tohfodir. Nor-
giz Ismayilovanin —Kamal Abdulla vo Postmodernizml monoqrafiyas1 bu yanasmalar1 dorin tohlil
edorok, miusllifin yaradiciligini qlobal postmodern kontekstdo qiymatlondirir. Kitab, Azarbaycan
adobiyyatinda postmodernizmin milli monbalarlo ugurlu birlosmasine niimuna kimi Kamal Abdulla-
nin rolunu vurgulayir.

Acar sozlar: Skeptizm, eksperimental yanasmalar, intertekstuallig, zaman va makan

XYIAOXKECTBEHHOE OTPA’KEHUE HOCTMOJAEPHUCTCKOI'O MUPOBO33PEHMSI
B MOHOI'PA®UHN HAPT U3 HCMANJIOBOU "KAMAJI ABAYJIJIA 1
MNOCTMOJAEPHU3M"

J.HI. AnueBa

[TocTmonepHU3M — 3T0 PUI0CO(CKO-CTETUUECKOE HAIpaBIeHUE, BO3HUKIIIEE B cepennne XX
BEKa M COXpaHAIIIEe CBOC BIMSHME A0 HamMX JHeH. Bbynyunm MHOrorpaHHelM (peHOMEHOM,
IIOCTMOJIEPHU3M OCTaBMJI CJIe]l BO BceX c(hepax — OT UCKyCCTBa J10 NOIUTUKU. HecMoTpst Ha TO 4TO OH
NPUBHEC B COBPEMEHHOE MBIIIJICHHE TMOKOCTh, TOJEPAHTHOCTh M MHOIO3HAYHOCTb, HEKOTOpbIE
KPUTHKH YTBEPXKIAIOT, YTO MIOCTMO/IEPHU3M HUBEIHPYET LIEHHOCTH, Jieasi UX OTHOCUTENIbHBIMU. JTO
TE€YEHUE CTaBUT I10Jl COMHEHHME TPAJAULMOHHBIE IIEHHOCTH, IMOHITHE OOBEKTUBHOW HCTHUHBI U
KJlaccuueckue cTpykTypsl. Kaman AOaysuia, anantupysi yHMBepcaibHbIE METO/IbI TIOCTMOAEPHU3MA K
KYJIBTYpHBIM KoJiaM A3epOaiipkaHa, co3/1al YHUKaJIbHBIN JIUTEpaTypHbIil cTuib. Ero npoussenenus
SBJIAIOTCSL B&XKHBIM BKJIQJIOM KaK B pa3BUTHE HALIMOHAIBHOM JIMTEPATYpbl, TaK U B II00AIbHBIN
MOCTMOJEPHUCTCKUIA  Juckypc. Monorpagus Haprus HMcemaitnoBoit «Kaman AOxymna u
MIOCTMOJAEPHU3M» ITYOOKO aHAIM3UPYET ITH MOAXO/IbI, OLICHUBAsi TBOPUECTBO aBTOPa B KOHTEKCTE
MHUPOBOT0 nocT™MoiepHu3Ma. Kuura noguépkusaer poiab Kamana AGayIisl Kak IpUMepa yCIeITHOTo
CHHTE3a IOCTMO/IEPHHU3MA C HAI[MOHAIbHBIMU KICTOUHUKAMU B a3epOaiilykaHCKON InTepaType.

KniueBble cn0Ba: ckenmuyusm, 3KCnepUMEHmMAaibHble NOOX00bl, UHMEPMEKCMYalbHOCMb,
8pems U npOCMpanHcmeo
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